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Parents

Alexandre Tansman was born in £6dz, Poland on June 11, 1897. His parents, Mosze
and Anna Tansman (born Gurwicz), belonged to the Jewish upper middle class and
owned a textile export company.

However, the Tansmans’ material situation got worse after his father’s death in 1905,
and worsened with the First World War and the Russian revolution.

Alexandre grew up in a highly cultured and music-loving family. Since a very early age,
the young « Sacha » (Alexandre) had received a very good education and learnt several
languages: Polish, Russian, French, English and German.

Alexandre
Tansman
Mosze Anna
Tansman Tansman
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His aunt was Anton Rubinstein’s pupil and his
sister Thérese studied at the Conservatory of
Berlin with the famous pianist Artur Schnabel.
Chamber music concerts were often
organised at home. Moreover, Sacha had the
opportunity to listen to prestigious concerts
during his holidays in Moscow at his cousins’
home - close friends of Scriabine - in
particular those of the famous conductor
Koussevitzky. After attending a concert by the
violinist Eugéne Ysaye he decided to become
a musician at the early age of six.

Alexandre and his sister Thérése
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Alexandre Tansman began to learn the piano
when he was four years old with Wojciech
Gawronski, a teacher who came especially
for him from Warsaw. When he was eight, the
young Sacha started composing short
pieces. He studied piano, harmony and
counterpoint at the Conservatoire of t.odz.
Later, he learnt orchestration within the
recently established Symphony Orchestra of
1.0dz where he played the parts of the harp
at the piano.

In 1915, he left L.6dz for Warsaw where he
attended Piotr Rutel's classes at the
Conservatoire as well as classes at the
University of Law and Philosophy (in
numerus clausus) where he was awarded his
doctorate in 1918.

Alexandre with his sister
and his cousins
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Of course, Tansman’s very first works were influenced
by Polish folklore and were written, in the composer’s
own words, « in the style of Chopin and Grieg ». But
during his second Polish period, one can already note
a real style of « avant-garde » style (with polytonal
harmony, innovative resolutions beyond the limits of
functional harmony).

At the first composition competition in Poland -
independent again - he won the three first prizes
under three different names. This success led to his
decision to leave Poland where he saw no hope of
pursuing a career because of prevailing anti-
Semitism. He obtained his passport from the new
President of Poland, the famous pianist Ignacy Jan
Paderewski.
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From Warsaw to Paris

Arriving in Paris at the end of 1919, Tansman, 22, had to earn his living. He first worked as a
packer at La Villette. Then he made use of his language skills and found work as a translator
in a bank. He also gave piano lessons. But his circumstances rapidly improved and one year
later, his sister and his mother were able to join him in Paris.

Maurice Ravel: a key figure

Maurice Ravel played a deciding part in Tansman’s musical career. He introduced him to his
publishers (Demets, Eschig) and to the most prominent performers of the time. He also took him to
the famous « Roland Manuel’s Monday gatherings », to the Clémenceau and Godebski « salons »
(the artists’ meeting place). Thus, he soon became a member of the Parisian musical scene and
made friends with the most important musical personalities of the time: Barték, Prokofiev,
Stravinsky, Schoenberg, Milhaud, Honegger, Roussel, Manuel de Falla etc. Soon his works were
conducted by the most famous conductors, first in Paris (Koussevitzky — with whom he played his 15
piano Concerto at the Opera — Golschmann and Monteux), then in Europe and finally the United
States (Toscanini, Mengelberg, Mitropoulos, Stokowski...).

Vladimir
Golschmann

Pierre Monteux Maurice Ravel
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1927-1928 : first tour in the United States
1929-1930 : second tour in the United States
1931 : tour in Poland

1932-1933 : tour around the world (one year)

The peak of Tansman’s first tour in America was the
world premiere of his Second Piano Concerto on
December 28, 1927, commissioned by Serge
Koussevitzky who conducted it with the Boston
Symphony Orchestra and the composer at the piano at
the Carnegie Hall. The work was dedicated to Charlie
Chaplin who attended the concert and to whom Tansman
was introduced. Tansman made this first tour with Ravel.

« To Alexandre Tansman in
memory of a pleasant evening,
Charlie Chaplin »
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During this same tour, he made friends with
George Gershwin and went around numerous
jazz nightclubs with him and Ravel. The influence
of jazz is noticeable in several works among
which is his Sonatine Transatlantique.

It is also in 1931 that Mrs Elisabeth Sprague
Coolidge commissioned him with his Triptyque
and Tansman’s first monograph was published by

Irving Schwerke.

« For Alexander Tansman whose
geniality & hospitality have made my
visit to Paris a delight. With thanks &
admiration, Georges Gershwin, April
21st, 1928 »
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1932-1933, Tansman began his world tour in the United States as a
composer and pianist, where his Four Polish Dances were conducted by
Arturo Toscanini at the Carnegie Hall. Then he embarked for the
Middle East and Asia: Egypt, Japan (where he was introduced to the
emperor), China, the Philippines, India (where he met Gandhi).

A.Tansman, S.Prokofiev playing the 2°¢ piano
concerto piano of Tansman ,V. Golschmann and his
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Ecole de Paris (« School of Paris »)

This was the name given to a group of composers, all friends with one
another and all from central and eastern Europe, in the thirties by the
famous Belgian music critic José Bruyr. The group was made of: the
Romanian Marcel Mihalovici, the Russian Alexander Tcherepnine, the
Hungarian Tibor Harsanyi, the Czech Bohuslav Martinu, the Pole
Alexander Tansman, and later the Swiss Conrad Beck

A.Tcherepnine B. Martinu T. Harsanyi M. Mihalovici C.Beck
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They met at the café du Déme
in Montparnasse or in the
artistic salons. As Tansman said,
« this doesn’t mean anything
aesthetically speaking [...];
apart from the friendship ties,
the attraction of France, and the
technical preoccupations of our
generation, each brought his
own ‘folklore’ and followed his
own path ».

A.Tansman on the right in the café
du Déme de Montparnasse, you
can find M. Mihalovici.
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In December 1937, Alexandre Tansman married
the pianist Colette Cras, daughter of the
composer and admiral Jean Cras, who had died
in 1932. They had two daughters, Mireille and
Marianne.

In 1938, he was granted French nationality. When
the Second World War broke out, he took refuge
at the Archives Internationales de la Danse. The
director was Pierre Tugal, his sister Thérése’s
husband.

®

Colette Cras with her daughters Marianne and

Mireille

citizenship act
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Extract from Tansman’s diary: Regards en
arriere

« [...] Our departure took place in awful
conditions. The banks were closed, I could
only take the money I had with me... we had to
leave almost everything in Paris.

I put some bags on Mireille’s baby carriage, I
walked along the banks till the Gare de Lyon.
Colette and the babies were supposed to
arrive by bus and we were supposed to meet
at the station at the buffet. It was easier said
than done. I had to find Colette and the
children amid the crowd... I moved as a
madman and by a real miracle, when I had lost
every hope I found them... »

Gare de Lyon, Paris 1940
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In spite of the very precarious living
conditions - « living in one small
cramped room », the critical lack of
money, the daily queues to get supplies
— this forced stay in Nice was relatively
productive and Tansman composed
several important works. However, the
worst was « the long discouraging
pursuit of our American visa ». First of
all, the exit visa, which was given... by
Alfred Cortot (at the « Commissariat
Général aux Affaires Juives » in Vichy);
then, the Portuguese and Spanish visas
and « we had to turn real cartwheels to
get one before the end of the other »,
the weekly travels to Marseilles, the
interminable queues in front of the
consulates, the systematic refusal of the
American consulate.

Colette and her daughters at the beach of
Nice, summer 1941
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« [...] In spite of all these worries, I still worked
with an eager enthusiasm and in these dramatic
circumstances wrote my Polish Rapsody for
orchestra, my 5% String Quartet, my Strmg Sextet
the 3 and 4% books of Intermezzi, the 39 and 4™
books of Mazurkas, 3 Ballads for piano, etc. »
(extract of the diary Regards en arriere)

Colette and her
daughters at the beach
of Nice summer 1941
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In December 1940, Tansman received a letter from
Charlie Chaplin informing him that the President of the
American Society of Assistance to the French Artists,
Mrs Mabel Randal-Mclver, had offered to give a
guarantee (affidavit) for the Tansman family at their
arrival in America, an essential document if you wanted
to get the American visa.

Charlie Chaplin founded a support committee in New
York in which appeared, besides himself, the
conductors Toscanini, Koussevitzky, Mitropoulos and
Golschmann.

Some time later, Tansman also received an answer from
his impresario, Bernard Laberge, who had already
organized a series of concerts for 1941-1942 and 1942-
1943.

However, the departure was postponed several times.

« [...] We live in the perpetual waiting for our departure.
We are registered on the 15t boat leaving from Lisbon or
Cadiz. Maybe at the end of July, maybe around August
10.I go to Marseilles every week and I call almost every
day. So our travel money evaporates little by little.
Anyway, let us hope that we shall still succeed [...] »

« [...] We are still at the same point, waiting for
departure — registered for the first boat to leave... but
which still doesn’t leave. Anyway, let us hope for the
middle of August [...] »

A.Tansman, B.Laberge,
S. Prokofiev, V. Golschmann
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Letter to Mrs Roussel

July 15, 1941

« [...] If I tell you that I leave with pleasure I would lie. I lived in this
country the 22 best years of my life, I loved there, I suffered there, I owe it
very much in my artistic and spiritual development, I loved it and I love
it, maybe more than many people;I don’t believe that I harmed it or that I
brought shame on it in any way; I made friends there and all my life is
closely connected to France.

I considered wrongly to be a part of it. So I may tell you that I truly had to
tear myself away when I decided on this departure, which is for me a sort
of exile. Unfortunately, I have no choice. If we only had to share with all
the other French the consequences of the tragedy, to participate to the
general hardships, with them and like them, I wouldn’t have hesitated to
stay in order to suffer the common ill fate as well as the good one.

But unfortunately, for the reasons you know, one is excluded even from
the right of equality before suffering, not to mention the right to work,
that is to live. Maybe better days will come back — let us hope -. I know
what you think of all this and I can imagine what Albert Roussel would
have thought! So I prefer to forget my life of this past year and take with
me the memory of the other 21 years [...] ».
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May 7, 1941
« My dear Mum and my dear Monique,

[...] If you knew how people are fighting to get seats, some are waiting for
months and months, without any success, in spite of all the money spent, and
they cannot leave. Moreover, the conditions are so terrible. Most of the
freighters leave with 700 passengers and ought to contain 50. As for Lisbon,
we were supposed to leave from there, it is a real hell. 80,000 persons wait
fighting it out for thousands of dollars. So you may imagine how happy we are
to have such supports. In Martinique, we hope for a letter of recommendation
[...]. Also, once there, we shall need to do some string-pulling, as everything
is ‘jammed’. If only I could tell you in more detail about the vicissitudes, the
hopes and despairs we had to suffer in order to get the American visa !... »
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Letter from May 7 — continued

« [...] You saw that 4 days ago the
consulate thought that the lawyer’s
document was insufficient, then, 2
days after, the visa is awarded... and
then taken away again a quarter of an
hour later [...] and if you knew all the
strings we had to pull influences,
without any success though! From
Charlie Chaplin to Lourdeg Hull, the
Minister of Foreign Affairs, and all this
for nothing. At last, the nightmare is
over and we shall not have, thanks to
you, the worst of all, the one of the
boat...».

19/51



¢ « ... This is our itinerary, according to my plans :

® cTuesday 14.8 dep. Nice 6.15 - arr.Toulouse 18.20

® cFriday 15.8 dep. Toulouse 8.15 - arr.Pau 13.15

® dep. Pau 13.32 arr. Caufran 17.14

® dep. Caufran 17.45 (Spanish hour)

® e Saturday 16.8 arr. Madrid 8.35 dep. Madrid 23.00

® ¢Sunday 17.8 arr. Lisbon 15.32

®

@  «[...] Maybe we shall stay one day more in Madrid, in order to arrive in Lisbon on Monday. The boat leaves on

Wednesday [...] »

On the boat Mouzinho with ]J. Hadamard , mathematician 20/51



The Tansman family arrived in New York on September
3, 1941, in an awful condition after a very difficult two-
week travel. The Mouzinho was the last boat to leave
from Lisbon to New York. On board were also 45
children survivors of the concentration camps, «
sponsored » by the Joint Distribution Committee. As
Tansman said in an interview, « of course, if you come as
a refugee, it is not the same thing as if you come as a
star... ».

Tansman was met by his impresario Bernard R. Laberge,
the conductor Vladimir Golschmann and many
journalists.

Thanks to Golschmann’s financial support, the family
lived some time in New York, in a small flat at the
Raleigh Hotel, waiting for a still uncertain future. Among
Tansman’s friends, the famous conductors Serge
Koussevitzky (Boston Symphony orchestra) and Pierre
Monteux, and... Charlie Chaplin expressed their joy at

knowing that he was finally safe. Mireille et Marianne Tansman on the boat
Mouzinho arrival at Staten Island
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«

« My dear friend,
It is impossible to express with words our joy to know that you are finally on this side of the
Atlantic, and that you escaped from your long ordeal, you and your little family [...] »

Pierre Monteux
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@ An article in the New York Times caught the

attention of the famous sponsor Elizabeth Sprague
Coolidge, who had already supported, among
others, ©Stravinsky  and Bartok and had
commissioned Tansman with the Triptyque in 1931.
She asked the composer to write a piece for piano
for her birthday on October 30, 1941. It was the
Sonata N° 4.
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At the concert at the Library of Congress in
Washington, A. Tansman was awarded the
Coolidge Medal with B. Britten and R.
Thomson and it was there that he played his
Sonata. It came just at the right time. On
November 6, 1941, the Tansmans left for
Los Angeles, where the composer hoped
he would obtain a commission for film
music. However, this first film project failed.
« [...] I expect to come to California with
my little family at the beginning of
November, after the Mrs Coolidge’s
concert in Washington. Her commission
was for me more than welcome...

(Letter to Darius Milhaud, September 18,
1941)
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During the years 1930-1940, many famous European artists had already
been exiled and had moved to America. Many of them lived in Los
Angeles, an excellent location because of its mild and healthy climate and
offering, for some (like Tansman), the prospect of working in the film
industry. (However, let us remember that neither Stravinsky nor
Schoenberg could obtain film music commissions). In order to avoid the
solitude of exile, these artists joined forces. Tansman soon became part of
this circle of emigrated artists.

I. Stravinsky and A. Tansman A. Schoenberg and A. Tansman
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« [...] As soon as I arrived, I received a phone call from Stravinsky, who
invited us to dinner... Some days later, we were invited to dinner by the
Arnold Schoenbergs, who welcomed us with great cordiality... I must say
that Hollywood was at that time a real Weimar of 1940, or rather could have
been one. Musicians, like Stravinsky and Schoenberg, painters like Berman,
writers like Thomas Mann and Feuchtwanger, Emil Ludwig, Sholem Asch and
Aldous Huxley, had sought refuge there. But there was no contact between
this elite and the local community. The latter was directed towards the
studios, towards the artificial, imitated life of the movies, towards snobbery,
towards cultural ignorance [...] ».

Extracts: Regards en arriéere

S. Asch T. Mann A.Huxley E.L. Cohen A.Schoenberg 27/51



The film producers didn’t turn to symphonic composers for
film music, but to amateur musicians, assisted for
orchestration by « arrangeurs ». Fortunately, the famous
director Julien Duvivier, also exiled in Hollywood — and with
whom Tansman had already collaborated for the music of the
film Poil de Carotte in 1932 — asked the composer to write
(and orchestrate himselfl) the music of a film of sketches,
entitled Flesh and Fantasy. This one obtained the highest of
praise.

J. Duvivier and A.Tansman
reading the score of « Flesh and
Fantasy »
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Examples of the main films for which Tansman wrote the
score in America :

1942 Flesh and Fantasy by Julien Duvivier
1945 Paris Underground by Gregory Ratoff
1946 Sister Kenny by Dudley Nichols

He received the award for the best film score for the film
Paris Underground.
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During these years of exile, the two composers became inseparable
friends. They met almost every day, showed each other their respective
works, shared the same nostalgia of Europe and the same interests...

« [...] As you may have guessed, for us, the only comfort living in this hole,
more provincial than the suburbs of Noisy-le-Sec, has been the Stravinskys’
presence... Here, I may say, they became our best friends and they
consider us likewise. As soon as he finishes a new piece, we are the first to
hear it played by him, or with Colette and me with six hands, and needless
to say I do the same. Besides the marvellous musician he is, his personality
is extraordinary and we often stay up talking till three o’clock in the
morning ...»

(extract from letter addressed to Marcel Mihalovici)

Tansman will consider this friendship « as one of the greatest privileges
of his life ». He will dedicate a book to Stravinsky (published in 1948 and
republished in 2009) and following Stravinsky‘'s death, Tansman will
write his splendid and moving Stéle in memoriam Igor Stravinsky.

« To Colette and Alexandre Tansman, souvenir bien
sympathique 42, Igor Stravinsky »

Photo de Man Ray

In Stravinsky’s garden 1942
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Tansman will also strengthen his firm and lasting friendship ties with
Darius Milhaud, who lived and taught in Oakland. Darius Milhaud
was full of praise for Tansman’s 5% Quartet at the International
Festival of Contemporary Music (EIMC). At Milhaud’s death,
Tansman wrote his Elégie & la mémoire de Darius Milhaud.

« [...] the great success of the concert was Alexandre Tansman’s 5%
Quartet. I never heard from Tansman such a complete, poignant
piece; maybe it reflects the hardships he suffered during the winter
of 1940-1941 in France where this work was written? The composer
was present at the concert and received a warm ovation ».

« Dear friends,

It was a pleasure to stay at your house and I was very grateful to the
Congress of Barbes which allowed me to come and take up a little of
your time. I thank you with all my heart. I was happy to hear Sacha’s
beautiful piano pieces so marvellously played by Colette. Ah! She
plays so well! It reminded me how well one plays in Paris.

Tell the Stravigors (Stravinsky) how I was glad to see them again and to
hear the Danses Concertantes [...] ».

Love from the Trio to the Quartet

DM

Another important friendship was the one with Julian Brodetzky. His
chamber music ensemble performed several works by Tansman,
among which were the Suite-Divertissement, the Variations sur un
theme de Frescobaldi...

« A Sacha et Colette souvenir
affectueux, Milhaud 1943 »

Tansman, Stravinsky, musicians from Ensemble Brodetzky

31/52



Tansman favored the creation of great symphonic works and from 1942 onwards, with
his 5% Symphony and the Polish Rapsody he had the opportunity to go on tours to the
major towns as guest conductor with the philharmonic orchestras, which gave him a
great reputation in America. Durin% this short American stay, he wrote three

symphonies: the 5% Symphony, the 6% Symphony « in memoriam dedicated to the
memory of those who have fallen for France », the 7 Symphony « Lyrical », dedicated
to Vera and Igor Stravinsky, the Serenade N' 3, dedicated to E. Sprague Coolidge, the
Divertimento for chamber orchestra, dedicated to Arnold Schoenberg...

32/51



« [...] Last week a « collective » work
was performed here — The Genesis
Suite, (Genesis as in the Bible: for
orchestra, choirs and narration, with
episodes written by Schoenberg,
Stravinsky, Milhaud, myself, Toch and
Castelnuovo-Tedesco. It was very
interesting and [ particularly liked
the pieces by Schoenberg (Prélude —
one of his best pieces In my opinion)
and by Stravinsky (Babel). Darius did
Cain and Abel, and I had Adam and
Eve [...] ».

(Extract from a letter addressed to
Mihalovici)
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In spite of the successes and an easy
material life, Tansman could no longer
endure the American mentality. He had
been thinking of going back to France
since 1944, after the Liberation of Paris
(he shared the euphoria at this event in
the Stravinsky's’ company).
Unfortunately, this one was postponed
his wife Colette had to undergo a
significant operation. This was followed
by a long convalescence, which
swallowed up all the money that had
been saved. Thanks to the commission
of the Genesis Suite, and of the film
Sister Kenny, he once again earned
enough money to travel.
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« [...] I write to you now in order to tell you that we have made
the definitive decision to return to France within a few months.
In spite of the very gratifying welcome I have had here, this
exile has lasted enough and [ feel that I cannot go on living in
the oppressive Hollywood atmosphere [...] As Colette’s
operation « used up » several millions of dollars which I had
saved for our return to France, we will make this return with
the intention of starting again from scratch [...] ».

A.Tansman with his daughters
Marianne et Mireille 1944
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Finally, the Tansmans embarked from New York on
the liner Désirade on April 27, 1946. They travelled
in the company of the poet André Breton and his
wife with whom they made friends. The first
impression of their return was very hard. « This
first sight of a destroyed France was painful ».
When they arrived in Paris, as their apartment had
been sequestrated with all its contents, they had to
live for more than two years at Colette Cras
family’s home.

« My dear friends,
We are so happy to have news from you. Thank you,
thank you and thank again. Our thoughts are with
you in New York as you await departure. I think that
you will be really happy when you are on the boat.
Which boat is it? Is it the French-Line? Please reply if
you can. It would be very kind.
I am completely punch-drunk by this constant flow
of work — correcting the horrible proofs of the
Leed’s Corp. (The Bird), that’s why I only have time
to send you these few words to kiss you again and to
wish you with all my heart that you find in France
‘what your soul longed for so much’ (in Russian) ».
Your Ig. Stravinsky

(transcription of Stravinsky’s letter)
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In 1947, Tansman had already resumed his career in Europe, with many tours and
festivals in Italy, Belgium, Holland, Scandinavia, England, Spain... His wife Colette
accompanied him on the piano, especially in his Suite for 2 pianos and orchestra,
the Partita N° 2 for piano and orchestra, dedicated to Madeleine and Darius
Milhaud. In France, he had many commissions and his works were performed by
major orchestras and on the radio.

Among his main symphonic works of this first period after the war, let us
mention:

- The 8% Symphony (creation Biennial Venice Festival, 9.9.1949, conducted by R.
Kubelik),

- Ricercari (creation 12. 1949, conducted by V. Golschmann),

- The oratorio Isaie le Prophéte, written « in memory of the 6,000,000 Jews
exterminated during the Second World War and to salute the birth of the state of
Israel » (creation 5.5.1952, Paris, conducted by the composer),

- The Sinfonia Piccola (creation Théatre des Champs-Elysées, 22-23.11.1952,
conducted by A. Cluytens)...
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The death of his wife Colette in March 1953 after a
long illness marked a break in the composer’s life.

« There are tragedies before which silence would
be preferable to words of sympathy, but still we offer
them in the hope of comforting the one who is
suffering. So please accept these words, my very
dear and poor Sacha and believe me when I say that
this passing greatly saddens my heart. It is my heart
that is with you in this time of terrible loss in which
you find yourself ». Your Igor Stravinsky , Hollywood,
12 mars/53

Despite his deep despair, the composer was soon
back on his feet again thanks to a commission in
1953 of a radio opera, The Oath (Le Serment) (1954,
Symphonic Orchestra of Paris, cond. A. Cluytens).
The first stage performance took place at the
Monnaie of Brussels in March 1955.
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The next years were very productive for
Tansman with a great number of state
commissions and performances in
France and abroad. Among his main
works were the Concerto pour orchestre,
dedicated to D. Milhaud, Six Etudes pour
orchestre, dedicated to Lulu and
Vladimir Jankélévitch, Hommage a
Erasme de Rotterdam, Stele in Memoriam
Igor Stravinsky... the opera Sabbatai Zevi,
Psalms... He composed a great deal of
chamber music and instrumental music
for all the instruments. In 1978 he wrote
for orchestra: the Sinfonietta N° 2 and the
Ten Commandments .
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Let us not forget his friendship and his close collaboration with
the famous guitarist Andres Segovia. From 1959-1960, he took
part in the summer classes at Santiago de Compostela.

A.Tansman and A. Segovia

A.Tansman A.Segovia Zubin Mehta
at I’Academia Chigiana de Sienne

1959 Santiago de
Compostelle
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In 1977, he was elected member of the Fine Arts class of the Royal Academy,
succeeding to Shostakovitch. In 1986, he was awarded the title of « Commandeur de
I’ordre des Arts et des Lettres » in France. Post mortem, he received a nomination for «
Doctor honoris causa of the Musical Academy of £.0dz ».
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After about fifty years, Tansman returned to
his native country. Festivals, articles and
interviews, were devoted to him, as well as
the first Alexandre Tansman biography in
Polish translated from the French by Janusz
Cegiella, in collaboration with the composer.
He was awarded numerous Polish
decorations and medals, among which was
the Merit of Culture.

One of his last works is a mazurka for guitar,
Homage to Lech Walesa. An Alexandre
Tansman International Competition is now
organised by Andrzej Wendland in his
native town every two years.

Medal of the Merit of the culture awarded
by W. Lutoslawski
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Arthur Rubinstein, also
born in Lo6dz, invited A.
Tansman to be a member
of the jury and of the
Founder Committee of the
first Arthur Rubinstein
International Competition
in Jerusalem in 1974.
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On several occasions, he took
part in international seminars
about the problems around Israel
that took place at the UNESCO
site, with noteworthy
personalities such as Raymond
Aron, Vladimir Jankélévitch,
Robert Badinter, Eugen Ionesco,
André Lwoff, Elie Wiesel etc...
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« [.-.] In spite of my numerous travels and my
tour around the world, this country, where it
seems that the divine spirit still reigns,
impressed me more than any other... » (Extract
of Regards en arriére)

A. Tansman could always relate to Israel. His
oratorio Isaie le prophéte is dedicated to the
memory of the 6 million Jews exterminated
during the Second World War and to the birth
of the state of Israel. In 1958, he returned to
France so inspired by his first trip to Israel that
others soon followed.

The commission of the Testimonium of
Jerusalem, Apostrophe & Zion, a cantata for
choir and orchestra (1976-1977), is the
composer’s last contribution to vocal works of
Judaic inspiration.
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His first travel in 1958 followed an

invitation by « Kol Israél » to mark the
XXth anniversary of the State of
Israel, A. Tansman conducted a
concert composed of his own works
among which was his oratorio Isaie
and the Concerto pour orchestre.

In 1977, to celebrate his 80" birthday,
Gary Bertini conducted two acts of
Tansman’s opera Sabbatai Zevi at the
Jerusalem Theatre.

« For me, Sabbatai Zevi represents the
pinnacle of my musical work and
through its text and music, it is at the
same time a glorification of the Judaic
spirituality. In that sense, it can be
considered as the real Jewish Opera ».
Extracts : interview with Dan
Aronowicz in L’'Information d’Israél,

1961
48/51



Article of Dan Aronowicz , 6 April
1961, INFORMATION ISRAEL

A.Tansman in Jerusalem
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Photographe: Richard le Graby
(Paris - New York) 1970

Alexandre Tansman was a multicultural musician (Polish, French,
Jewish), which reflected in his personality and frequently in his music.

Alexandre Tansman’s artistic legacy includes more than three hundred
works for the most diverse instrumental and vocal formations/groups,
including seven operas, eleven ballets, six oratorios, eighty orchestral
pages (of which nine symphonies), numerous chamber music works,
eight concerti for all the instruments, about a hundred pages for piano,
violin, cello, guitar, wind instruments, etc., a lot of stage music and film
music. He also composed many works for children.

Among his main claims, he declared that he opposed all manner of
exclusive systems « that restrict or paralyse people’s freedom of
speech, expression and their creative spirit ».

« [...] The artist’s personality doesn’t express itself through the
originality of his means of expression, which are a temporary factor of a
general evolution, but mainly in the spiritual attitude adopted by the
artist towards his art and in the purposes he assigns to his art (...). The
great question, for me, remains above all the one of the contribution of
the human being to the act of creation, his deep and active role in the
creation of a work of art... »

50/51



Conception, design and realization

Bettina Sadoux

In association with Mireille Tansman-Zanuttini

Association Alexandre Tansman
ProQuartet

Projet Esther

Médiatheque Alliance

Baron Edmond de Rothschild

www.alexandre-tansman.com
www.proquartet.fr
www.esther-europe.eu

WWWw.aiu.org

Avec le soutien de la commission européenne
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